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1. The World in the Evening
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Because they seem not to care for what happens in the world outside. They are in this beautiful
house, with those beautiful speeches and feelings. They make each other happy and unhappy. But it
is like a game. Without heart, and so clever. They are quite safe, really. They are comfortable, in
spite of all. They weep and are sad. But then the servants bring them tea. (p.117)
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People are taken in concentration camps and beaten and tortured and burned like the garbage in
ovens—you call that politics? (p.118)
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Elizabeth transposed everything she wrote about into her own kind of microcosm. She never dealt
directly world situations or big-scale tragedies. That wasn't her way. But she tried to reproduce them
in miniature, the essence of them. For instance, her reaction to the news that a million people had
been massacred might be to tell a story about two children stoning a cat to death for fun. And she'd
put into it all the pain and disgust and horror she felt about the things the Nazis do... I think,
instinctively she was always protesting against the importance the newspapers give to numbers and
size. She knew what most of us won't admit to ourselves, that numbers and size actually make
tragedy less real to us. To kill a million people—can you gasp what that means? I can’t. Elizabeth
couldn’'t. She frankly admitted it, and so she kept to the kind of miniature, subtle effects she knew
she could handle. I'm sure she was right, as far as her own talent was concerned. (p.119)
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Life is bearable because we know, or think we know, that it has a meaning whatsoever. The meaning
they pretended to impose upon it in their editorials was no meaning; just a bunch of heartless, tiny
phrases about democracy, freedom, fascism, patriotism and so forth. (p.100)
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The Original Sin of novelist— that they've tried to persuade their readers, and themselves, to see
human beings as “characters”; beautifully complete three-dimensional wholes? Oh yes, the novelists
pay lip service to the idea of the fourth dimension, which is time and change. They often let their
characters “grow old.” But it's only a masquerade; as if a make-up man were to powder an actor’'s
wig and draw a few wrinkles on his face. Novelists daren’t really accept the fourth dimension with all
its implications, because, if they did, their characters would blur and dissolve, and the whole novel
would disintegrate. (p.236)
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As a period like this, it's hard to believe that art has any value, at all. My pen wavers in the middle
of a sentence and I think: Oh, what's the use? What's the use of this game with words and shades of
meaning and feeling? Oughtn’t I to be doing something to try to stop the spread of this hate-disease
itself? Oughtn't I to be attacking it directly? (p.171)
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She knew she'd always done her best. She never made any compromises, and she never stopped
trying. She may not have been first-class, but she was a real writer. (p.280)
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The sun shines and Hitler is master of this city. The sun shines, and dozens of my friends —my pupils
at the Workers’ School, the men and women I met at the I.A.-H. —are in prison, possibly dead. (20
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“You didn't read the papers, this morning?” “No, I didn't read them.” “There was a bit in about
Bernhard Landauer.”---. “He’s dead.” “You don't say!” “Heart failure.”---: “That’s what the newspaper
said.” “Heart failure!” --~."You don’t say!” “There’s a lot of heart failure,” said the fat man, “in Germany
these days!” The Austrian nodded: “You can't believe all you hear. That'’s a fact.” “If you ask me,” said
the fat man, “anyone’s heart’s liable to fail, if it gets a bullet inside it.” (20
[CxbBRSNOIMMIIHTE Rho/ARR] [D A, BHATROFRQ] [NV -5V FY
T VIZOWTIITRAZE ] (hlg) [FBATZATZ] [F Eho] [DBFsMEZ ] (Fhg) [Zihas, B
FnTWzZ L2 DLEgsE L ] (hig) TF 2] NRILLERESS 5z, ] L RKo7HiIEE->
726 TFAYTRIOE ] F—A MY TAEI BTz, [HMTWR 22 E&RELONRVES
IFER, ENPFILZ L] TBEICELEZLR] ER-BIEE -7, [d LHLIWLIKEZ LT
X, 72 o TOEIXIE F % A%,

DX HITEHI, :1—x®mﬁﬁﬁmmK%%Wf%#h1wé:tu%%ﬁ<:tf%
Vo BEEZHETLEV), ZOMGIZL22LLT, &, FThWw2IC (KB 28835
CEIEEEDHTHY v —F U XLIZ, BRZIER T2 LN WHEDHFEZ RRT LI L
T, i$&®ﬁﬁ%ﬁifﬁé!%ww ST CdH Do TF ACHIT SNz ERIFEZ DO/ T

WCHEE R, B ERAGBEETHLIANL VTR EOIT B, BT 4 DS
h“(b\éo BRI S, S h, e iiliRkE s NG, THEH LmE, B
DORFNZ Lo THAEDED, FRRALDPMEZ T BIZ, &R DLRVWIDELR->TW
Lo ZOWT, ANL VI, WHlETFICANRL ) &2 L WELECHMBREFHELIL, Bifirs0
ST HSEEYE LT, MEME) LT 5, ZOAL VIZOWT, [FA] &, &L, #H
L7235 LR U L 912 “relentless” [¥HE] LKL %, F 3, HEICHEMEELLZEELSED
W% “heartless” [#lE7% | EWAELEAT 77 v OSHEEZBVWE S EAREFATH S, Wk H
5, REZErtEbZi) 50, WEB’*FEEwt<&(TD%%?LTwéA&#%%%
EHEOET D, €9 LT, HEIMBBI 520012, AL VIZIEEOA RO TH S, 7
A4 TV SHEAT S NTHED, AL L, HiHCHFEE BbNbHHFEEZ T TICRZ LD TV T, F*AJ
WZHR 5o



120 7AW T

“It's a funny thing,” she added, “his left ear was torn right off.. God knows why. It's my belief that
some of this gang are simply loonies. Why, what's matter? You're going green round the gills.” “That’
s how I feel” I said. "™
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“Nobody understands, except you. You've been feeling very superior, haven't you, watching us
getting drunk and screaming about a kite? We must seem to you like a bunch of shirkers. Don’t you
think we ought to be out in those trenches?” (p.220)
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“Oh, no. Much more than this. It is all right—even if Peter is not safe—even if the worst happens, to
him and to me. Suddenly, I knew that. Sarah made me know it... I cannot explain more.” (p.286)
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If you'd talked to her for ten minutes, you'd have known she cared about the same things as you do.

In her own way.
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You and Peter fight fascism, but you don't hold it against Sarah that she believes in nonviolence, do
you? You don't feel that you're on opposite sides? (p.120)
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“I love Sarah very much,” Gerda smiled. “And if the Nazis cam to arrest her and I had a gun, I would
first shoot as many as I could.” “With her trying to stop you! Exactly! Well, then, you see what I
mean.”
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“Yes, Stephen. One cannot judge people in any other way, I think. Each must do what he thinks
right. Or there cannot be true friendship.” (p.120)
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YRAYDM], WOWTEZEHLILY, BRYtaIa=r—va YOEFICMbILTnwS L
Vo TIWZEAL ) KEIZBWT, TAGICHEREZII Y PAY ] 2FX5ZLE2WEBICTS
E97%, BEOHDLREFIUIOWTEL 2T WEEZTVD,
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HAR EF TRbaIa=r—v a3 Y¥F (EULEE) oEELTo [F ] & [EE] oa3
2= —a i (16) —BXLEEICBTL [V /34 F] —] RHELTRFERLE Nod2,
pp.101-116, 2014, HFA JEHT TEfbaIa=r—Ta Y#HEF (EBYLHE) omt LTo [#F4)
EMEE) oaia=r—va Vi 17) —RXEBEBLEBITE [V /%4 F] 2) —] #HK
FREAE  Nod3, pp.105 -119, 2015.

Isherwood, Christopher The World in the Evening, Farrar, Straus and Girous, 2013. %238, AF<Tid,
INEP SR R RE M L72GE1E, (GF) 2200200 ICEHXOEOBICHEKZL T, kS HSh
EXORBRIIOTTH AL, T RXTELZHHICEIEDOTH S,

Isherwood, Christopher The Berlin Stories, New Directions Books, 2008.

“T am a camera with its shutter open, quite passive, recording, not thinking.” (A4 Berlin Diary, in The
Berlin Stories, p.1)

“Although it was not well received critically, and Isherwood himself expressed some disappointments,
the novel is enlightening with regard to the clear need to rewrite and express with new viewpoints
much that had occupied his thoughts in the Berlin years.” (Stephen Wade Christopher Isherwood An
Introduction and Reappraisal, Greenwich Exchange, 2012) “he appeared to be ignoring the warnings
sounded by reviewers of that novel-notably The Times which felt with some justice that ‘on the
whole he is better as a camera than the conscience of mankind™ (Parker, Peter Isherwood, 2004,
Picador) 4, WiHliz 52 Cwaifildw{2bdH b, €O—DT, Harkerid, 1 ¥+ v FHH
DEHE—“The World in the Evening is a failure. But an interesting on, I hope, and a necessary one, I'
m sure,” —1ZHD X, IThir [FRECERIE] &L, YREOMFTFROB L VWHEFICOEDL ST,
[P DR % ANGAARTZWERDOER & ZNAD K OFT, BRI LD TlELewicL T
b, A x Ty FORMEELEDERE L TOHEICBIT A2 EEZOD H1EME LTwWb, : “Isherwood’s
struggle to reinvent himself as an American novelist, his desire to incorporate openly gay content,
and the discouragement he received resulted in an even final product. Isherwood didn’t quite solve
the problem of incorporating gay content, but his attempt to do so—through a merger of gay protest
and New York camp —marked a significant moment in his evolution as an American gay novelist.”
(Harker, Jaime Middlebrow Queer, 2013, University of Minnesota)

“The World in the Evening is never less than readable: indeed, a bland cinematic wash of expertise
overlays all its smooth and unexceptionable surfaces. Precisely this glass, however, dilutes the
impact of incident, blurs the individual coloring of character.” (Middlebrow Queer, p.37)

4 ¥ x Ty FOWFERD ST0HERITH T TOfER, HiLZ L THEBICEIES vy FOMEREE
FoF 4IZDOWTEEEL72Carrld, TOENEZEIIBWT, The World in the Evening®, 1 ¥ %
vy RO, RAUEEEELTOTA T VT 47 4 &ipacifist” CPRIERE - NkE®RE, LREGE) &
LTOME %2R ML, e, XHEPICBTELr a7V T4V 2vy— 4AF5+ux—, 3
M, &SI/ HOFPNIZ1950FE R D% - BUARI F TEURGMICHUD AAA 2B 2R & LT
L 52 Twb, “In the increased atmosphere of militancy and conformity imposed in the Cold War
ear and under McCarthyism, the methods of exclusion of ‘deviant’ others were many: surveillance,
arrest, expulsion from jobs, trials, and internment. Those considered unpatriotic or a threat to
national security — Communists, foreigners, conscientious objectors, homosexuals —became the
targets of explicit forms of discipline and punishment. (p.92)" (Carr, Jamie M. Queer Times:
Christopher Isherwood’s Modernity, Routledge, 2006)

“For us, there, there was always only the fight against what was material — the bad food and houses,
and the too small wages, and then the Nazis. And we could not look at these things distantly, or
understand another meaning in them, because they were so very close to us.” (The World in the
Evening, p.119) “They were our life... So how may I criticize what Elizabeth has written? It is not in
my experience.” (The World in the Evening, p.120)

“Sometimes he makes an effort to play along with it for a while, and then he gets furious with
himself and me, too. He'd like for us to march down the street with a banner, singing ‘We're queer
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because we're queer because we are queer because we're queer. That's really what we keep
fighting about. And the idiotic part of it is, I'm actually on his side, and he knows it." (The World in
the Evening, p.112)

HT—, TaFHhr WEIER ) L] a¥HEE, 201145, p7o.

BT —, p247. ARTHH L TW5B, ZDThe World in the EveninglZx} L CD2014EN DA v b Lo
B DBEATRIZEL TWE DY, K2R 725 OLFEROFIETH S ). “finally, that's what makes
the end of this novel so satisfying. There is pain - that’s life- but there’s forgiveness, too. All love
matters. Nothing is wasted. Even with the world in the evening, even on the brink of dissolution and
danger and despair, there is redemption to be found.” (“The World in the Evening.” Shelf Love,
March 3, 2011.)

“The newspaper ‘covered’ all these circumstances but nevertheless missed the whole point; their
dispatches were like those reviews of Elizabeth’s novels, in which you could scarcely recognize the
novels themselves. The reviews were meaningless because they showed no understanding of why
Elizabeth had written her books; and the news items in the papers were meaningless in exactly the
same way.” (The World in the Evening, pp. 99-100)

“Even if they were about you, you wouldn't be able to recognize yourself or your life in them.
Indeed, they were far more horrible than life itself. They could never tell you anything good, because
the one fact that outweighs all others—that life is bearable to most of us, most of the time, in spite of
everything—is not news.” (The World in the Evening, p.100)

717 —, piT.
717 —, p25l.
“Characters have to have characteristics; they have to be “well rounded,” as the reviewers say. But

human beings can be anything and everything. They're full of contradictions; and they have no
shape, rounded or otherwise, only a general direction. This lie of the novelists is a sin because it
encourages the belief that you can treat human beings as characters; that you can know them fully,
and possess them-in the same way that one can know and possess Emma Bovary or Alyosha
Karamazov.” (The World in the Evening, pp.236-237)

“Oh dear, I do wish she wouldn't read it!” Elizabeth said to me. “It isn’t that I'm ashamed of it,
exactly. With all its faults, it's the best I can do. And don’'t suppose Sarah will be shocked. But
somehow, when I think of her taking it up to her little room, and polishing those plain honest
spectacles of hers, ready for the rewarding experience..Oh, Stephen, I feel so small and artificiall ”
(The World in the Evening, p.222)

“And the villagers, who really enjoyed their being here and probably charged them triple for
everything they bought, now talk about their tragedy with a loathsome, sly pleasure. ‘Ah, those
Jews! Their money’s no help to them now! Oh, the envy, the terrible patient vindictiveness of
underdogs! My goodness, how they can hate!” (The World in the Evening, pp.172-173)

“But, of course, this very feeling of guilt and inadequacy is really a symptom of the disease itself.
The disease is trying to paralyze you into complete inaction, so it makes you drop your own work
and attempt to fight it in some apparently practical way, which is unpractical for you because you
aren’t equipped for it-and so you end frustrated and doing nothing. The only way I can fight the
disease effectively is to go on with the work I understand. I know that’s true, in my bones. Then at
least I shan't paralyzed.” (The World in the Evening, p.171)

Goodbye to Berlin, in The Berlin Stories, p.207.

Goodbye to Berlin, in The Berlin Stories, pp.184-185.

The Last of Mr. Norris, in The Berlin Stories, p.180.

A=Wy, T. KEGE—R [SCF L] FEFE, 19974,

“It’s not just Henri. You wouldn't understand.” “What wouldn’t I understand?” “Anything I said about
the war, or the Brigade, or how Spain is, nowadays. Your friends didn't understand, either. It's not
your fault. You haven't been there.” (The World in the Evening, p.219)

“I wish there was something I could do about it. But there isn’'t. I've found that out. You have to
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work your way out of these things by yourself. (The World in the Evening, pp.220-221)

“She is sitting there, sewing,” Gerda continued, and at first I think that she has not notice. But that is
impossible. And then I know that she knows—all what I am feeling, everything. She is with me, so
close, although she has not moved. It is as if she holds my hand. I want to speak to her, but I cannot.
And then I do not want. It is not necessary. The room gets very still. I cannot describe—but it is
like when you are in a place with deep snow all around—so still. You feel only the stillness. And it
was then that I knew...” (The World in the Evening, p.286)

“T knew that it is all right.” (The World in the Evening, p.286)

“That’s what I've often noticed. You worry about all kinds of things, but you never seem to, about
me. Why don’t you?” “Why should I worry, Stephen? Whatever you do, you'll be guided. I know
that.” (The World in the Evening, p.292)

“T just know,” “I'm afraid I can'’t tell you that, exactly, Stephen dear. It isn’t the kind of thing one can
explain in so many words. But I'm quite, quite sure.” (The World in the Evening, p.292)

It was then, suddenly and for the merest fraction of an instant, that I saw, or thought I saw, what
Gerda had seen. There was something about the smiling little woman, at that moment; something
that wasn’t the Sarah I'd known. That wasn't Sarah at all. The look in her eyes wasn't hers. I had an
uncanny feeling—it was very close to fear—that I was somehow “In the presence”—but of what?
The whatever-it-was behind Sarah’s eyes looked through them, as if through the eyeholes in a mask.
And its look meant: Yes, I am always here. (pp.292-293) 7% 7 T—h —HHETH L5 TH L0
2, IR Z7b02F0FFMOGHEMAILIEITE L), L2L, TNDE ZWOHFLE
Tho/tl LTh, B 0L LTH, AMICHEBILL THET ZME X ZHETLHEVA
BEL VI HTIRIEDY) ZVDTH 5,

PRRiF ¥ — VA EAECBADORTIL, Wilowtk, HERIZFEEEZ IS0 2 £/ T3 %<
WATHRVWIEZHME L2 LT, ZhThite LTEBICm2) & %Pt b, “Because what
they're claiming is that us queers are unfit for their beautiful pure Army and Navy —when they
ought to be glad to have us. The girly ones make wonderful pharmacist’s mates, and the rest are
just as good fighting men as anybody else. p.281) & A HIKT, ZoOMMF %, FHEHIINT LHED
FHAETAHEEOBWERILLIICESZT, KTV FLEHGTERZ LIZOTH S,

“T catch sight of my face in the mirror of a shop, and am shocked to see that I am smiling. You can’t
help smiling, in such beautiful weather--~.No. Even now I can't altogether believe that any of this has
really happened:-.” (Goodbye to Berlin, in The Berlin Stories, p.207.)

WEADA ¥ v 7y FIZI9394F IS % 22 ) KENCRBIMEL TWw b, —ICIiE, FEREL LTo
4%y FOTALIRINT WD, Carrid, 1 ¥ * 7y FOFREXEZ, {1 Yv7y FHHOF
WEGJIL O 2 27 ) T 4 ICEICERD T Sz &L T %, “This turn to pacifism on
the eve of war was largely motivated by his sexuality; once ‘Heinz [Niedderrmeyer] was about to
become an unwilling part of the Nazi military machine,” Isherwood realized that he could not fight
this ‘enemy’ ‘because every man in that Army could be somebody’s Heinz." (Queer Times:
Christopher Isherwood’s Modernity, p27) [ (AT 5) HeinzldWhtZe LICFF ADFE R~ — v D
—HELTHMYAEFNIH)LLTEBY ] [ZOEKOHD 25, #2DHeinzTHY ) D195 ] I
i, o[l LiERA v, — KT, 4K, ZLOMHPERICIIT SN E v ), Carrld,
Cunningham® ik 2 L F O X 9 125 L T\ %, “The pressure to ‘take sides in the 1930s was
evidently terrific. Discussing the newly created New Writing in the Criterion Frank Chapman, for
one, talks plaintively of the ‘increasing anxiety among writers:--to find something firm to cling to in
the chaos of contemporary life; the determination to be on one side or other of the fence, not sitting
on it as a mark for both parties. To join no party seems, now, a sign of weak-mindedness.” (Queer
Times: Christopher Isherwood’s Modernity , p28) 19304EDOXHFEHIZHGZ bNLT Ly ¥ ¥ —IdkE
WHDES572DTHY, ToHT, EHLHL0MICH ALY, PFRIEFRE L LCESITH LT [Har]
ThobZlid, [558] [l LR EHHE ShcoTh L,

WEEORE, AT 77 RV IVHICLEDTICEWEEMD, OB ERIEL, TREAIC
o7z F, MBORERKANELT, REZRECLZTELILEZHL, F50ZF) LBV EA



(35)

(36)

(37)

(38)

RALBEHFICBIL V=734 F] (3) 129

otk AT 77 VEENFTFTEACEL TV AXHZHML2L)ICHE) . T2 HOER,
T, FTORIUBLEZIRTHES72F ¥ = VA TERo 72T ITH, JHICENTnT EDH - 7-D7Eh,
FHEN)FLAODL RS TCEORERRLIELET ) AT 77 VMRSV o700 72
Who V7%, HOEIWZIMT L REBEIIEZHAR L CI o722 2L E ). “I'm afraid
we're all of us apt to be very cruel and stupid, in the presence of what we're not accustomed to. I
fear that Charles feels cut off from us now, and bitterly lonely; and we refuse him any word of
comfort. We refuse to recognize what it was that he and Bob shared together. Oh, dear, we'are so
dreadfully smug and arrogant, most of us; so very sure we know what’s right and what's wrong.”
(The World in the Evening, p.289) [#AEIXA LK CTEN LA, BMEMENTORWH ODFET
L&, Fr—VAEREPOHEINT, DELHLYPo2LES 0, BEREEZTXADOTS L9 %
SWENPTRVOENPL, TLT, FYy— VAR TPHAL TR OPMTHLEBDLI L
EHATOWDDEN L, RATIZIETLE ). RAESTIIEALD, LD X230 Tl k4, IEL
W EDBT, MiESTWA I EDMAZHMoTVALEMELESTWVIDERL] H51F, ) FL
AT EWRTELRDPS72ELTH, Fr— IV AERTIZOWT [HffFE2 LTwi] OTHb, m#
2, ZOWET, PSOFHEESEIVRLTVLEDE, ABE LToOMEE ROKFEICEHEOH %
HEEL) LT HMEOMRE, 728 ZRENOLDIIESTIERLTH, MUL) LEHEE> Tk
FUNTAEZZ ABMICEATETIEZVWE VI FHETH L, HiROL A, T LEZOLON [FHLU
EI9%aIv I AVN] THEDTH D,

HAEZHEDOFR—L27 5 ADEETHABYEAPROMERIHFTHNZz0NZ ) Liz—HEOHED
WP THolzo YRADNNIX SERMICHFELZYILETH D, HEFHED LR RFITHEVEL 2
L, Ziwd [MROAN2OFM] 27 =< IR L TW5E, YEASD, [BllibeAld, 7L ¥ THl
(RAMCHE SN Z2MR) ZREDES, FTobiwnTniz.] 5o Twiz, E¥HPSHSDTES
I3y M AV MEEBIZEZ TOWELDS, A2 REWICER SN THEZ MW 2 L2 B, g
Vo Wil o7z, LB FEREFI LI~ ALDTH 5,

[7vYx)—=F - TVa)—=2WHrTHHTEHELLALNDOEB G KR =7 % - 7200 8B E_ R
[Ee2m~ov Yy v Epmmst] ] (Y4~ 774 1, 201242H.) “I feel very strongly about it [the
film] and I believe that its core issue-which is the need for intervention and need for the world to
pay attention to atrocities when they are happening - is very, very timely and especially with things
that are happening in Syria today,” Jolie told journalists. (Jolie: Bosnian war film should be a wake-
up call,” The Daily Yomiuri, February 17, 2012) “It's strange thing to say as a director and a
filmmaker, but I want people to be very uncomfortable when they watch it, and they should be
upset and they should want some intervention, and they should want it to stop and they should be
angry.” (“Julie wants new film on rape to make people uncomfortable,” The Daily Yomiuri, February
18, 2012.)

O, DT om@mE,» o omE (—HEW - ) Thb, (HR MF [Rftaia=r—3a
YHE (BRULHEE) oFNELToO [Fe] & [1EE] oaia=r— 3 /W#E (16) —£3¢1t
BEICBIS [V /794 V] —] ZHETRFHE Nod2) [#HFHoLERTELOHIEL, £
PHEETRHSTHOLE S ] [BFI XY —F VAP LR Ta—ryIvy—F R b WEFDIC
BoTwFd.] GtHEMERE SH23H) [MUARZ AL [HETHSIZIEDONLIDOHN?] Lw) E%
—FIZBT, [ZH)VHHCEHENE ZZmITOoNS] il [X vy e—=YORBIIZHHITh
Twiz, (MK FEFREZ, WBE THOALLPIVET, 271 T7ToMRICHEZEL L, 7
ZRoTWREHENLTLE) Z LD ET. HAPLYWHELHLIDOTIEARL, Buehods,
BLYAICZ->TLESW]] TIIARZSARE [HE Tl IED 5] AR LB ] mHHM 8
H21H) WAREFRS A [HE] O&TOERLENLZ DI TER V. TN, PELAFRESFEOHR
UMD GOHMHTOH S, L1 L, ETOREPRELXDIEZ LT LxMBENIERL, WAHI L LA
WL ERIWE I ERIEL, [ ) Dhs, BELVA] OBKTLZILE2EZ LT LITHKS,
[MCaxy b AU M EHEERSCTH LX) BII vy bAY M BWRETH LT LR INAS A
fEZTWDLDREEEZ D,

[R2—F—3AOWH, #—)V (Carl Mueller) AL ~—% (Marsha Mueller) XA XM, #
DR EEDNTONIAR G070, FEFIZI 2 —F —3AKRANE, 32— —ZAD T2 \E
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THEEFVICE o TVD LRz, ANTRHEED, 32— F - SAWKRERNSLHR R ETITo 2 A
HEINEE & 7272 2720 [H A4 FEHIC2F Th CHRPTESICEI NI AL ZWTZ 2 LICHG O
BEEFz, TUVFIMT L ATy b (Prescott) Tld, WHEINFOY vy —TRT 74 TikE%
L7:0, HIV (b bMREREY £ IV R) /AIDS (A R, $BRUEREANSRERE) ERICEZE LD
LTw/z] TFRMADLDIIRL LIz W) JRELDSH, 4 ¥ FRA AT IV, SLAFFHIEBKX
DANBZRERAETHE V2 BEMITPLVIAYL, ZITHRVWICEI>THREZBDNZYY THRS
DOLEBR LIET H2WEEHICHEF LTz (4 A7 2FIE SN T2 REHOR T % iR, K
KA AFP 20154E2H11H) AN RIEEIT, I 22— 5 — S AH20134E8H oFHmi, ¥V 7R
DIFTERAT> TV e EEFMH, ZONENEBHLZ [ LAICHLLRERET TSV —TOIf
BOMBIZH 5] il z 7o) ([<KE>LENEIC & MR- [ISWE T cHtkl THHH
201542 11H)

WL 25 K H AL & S DONTnAE I LIZOo0WT, HA Y2 —THOTVa) —DRFTHb, “Q
Despite having no release date in Japan, the film has nonetheless created a stir based on the
perceived notion that ‘Unbroken’ is an anti-Japanese film. A: Unbroken is not a film about Japan, nor
is it an anti-Japanese film. Louie Zamperini loved Japan. He described carrying the torch in the
(Nagano Winter) Olympics as the proudest moment in his life. Those who have a chance to see the
film will be able to judge for themselves.” (“Unbroken’ raises anti-Japanese concerns.” (The Japan
News, February 4, 2015)

(2015. 6. 25 ~ZEH)



