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Henry James at the Crossroads of Novel and Drama: In the Case of Daisy Miller

Yasuhiko Kasuima
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Miller: A Study, 1878) 1%, A ¥V A0 MEE [a—>r v w - = 7Y ] (Cornhill Magazine) @
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W2 TR AN BB (Watch and Ward) 2F147L720bH, FBROXH [F4 Y — - 35—]
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Nz, by, #ri (point of view) OFFIIFEHIET 5, FEIL, WbWwd (EREIRM)
(international situation) T, 7 XU # & I —0 v SO LALHZEZ BT L F)FEORTHFHFEINS
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VA AXiL, 18804E10H 7 6 B/l [H 2 Bl AN B %] (The Portrait of a Lady) % 3
L, BENAICTIITZRLLZDL, TAVATHEEZNZ S, 1882 [F4V— - 3 5—]
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N TTAY— - 39=] TBTBEHAYDS L, Bzt ndsEEbnsdo
ERLTHhD, EFANRTA Y— (Daisy Miller) & ZdiH 5 » )7 (Randolph C. Miller), 7
LYy -4 vy —K— (Frederick Winterbourne) & Z Otk 2 71 2 A (Mrs.
Costello), I I ——FKDHt#H (courier) THAH1— =% (Eugenio) A 7V T DHFIEY 3
77 41 (Giovanelli) I ZF%A TR~ AWE —ISRRTIENTESL, T4V —DOKRZ[IEIT=— -
35— (Annie P Miller) T®» 5%, MW 74 ¥ — « 35 —] (Daisy Miller, A Comedy in Three
Acts, 1882) Tl aA5yuk AR Ya v 72D 77 —A %t —24 (Louisa / Giacomo) bR &
NTWh, £ 7V TICBITE7+——RA (Mrs. Walker) 13/hglE B0 &6 5120 A A
WELTEYET 525 BCBWTiE, %24 - F-# ka7 (Madame de Katkoff), 71 & -
725 >~ (Alice Durant), ¥+ —WV X + L7 7 —5 4 (Charles Reverdy) &#it: (A Waiter)
A5 N (Dramatis Personae) & L THRICEAZHITIEDI L SN TVDHPRL DL, T4 Y —
ORI I —F AN (Mrs. Miller) &, BRI TIRIRICFAITLTWSEDDDOSKZTVR R EIND,

WgtE e LT, MBIt T bbbl - TEE LTAM AFL Y VilloOBDMH Y «
vz — (Vevey) & ¥ 3 V3 (Castle Chillon), %FTHAHEN - Nzt LTA &) 7idu—=<
(Rome) THLDIX LT, ZHHATHLEMOHLE, B 1HEIY 25— T DD KTV (“An
Hotel on the Lake of Geneva™), 2300 —=< « ¥ v F+ RNEOMESE (“The Promenade of the
Pincian, Rome”) TH 1), #IHENPT—<DERT ) (“An Hotel in Rome”) & W) RETH b
OB (A4 R) 1F, YIVHERCCT, ZOFIHMOBIRFELHELD, ®F (—=) &
BHTREYFARR (E25) tu—~<or7l FE3H) CHHLTVWALEVZ L), KH
M TIETA V=D &) BRI EFTH LI LT, BlogE, 74 ¥ —03ki
RSN, LA d OSSR REND EVWINYES - TV T4 VT Thb,

AROMBORTEIOE 1 ZE2 g, FORMENHROZNE Z T FITMN O L, £
A HEAT L TEMRGE OB & ATV, AL, “At the little town of Vevey, in Switzerland,
there is a particulary comfortable hotel.” (p. 3)" X\ 9 wF VORI CTlEE 2o L= ViliREY =
Tz A OHEHLATINV 7T hay - 71— (Hotel des Trois Couronnes) &\»9) F7 )V T,
ZIRASHEBMAEOBVEIATY, BT 2T 24 LZORTF VORI DB E, FTN
DEEAZBA LY 22 —TELDOTAVIANEET4 V=K==V IZOWTEELDTH 5,
ZNHFEY FOMMBZMICHRALRDLES, ZOY 1 v —K—rOWmEEZROIC, Mo, FoK
C2WNBEBEZONLEWHIERESENE, WhWw b4 (Point of View) DO TH 5o

B o751, BFREEFEFICO Y THEOR S A - K- hha7ea—I =35 FT 8T %,
WDLZBDTML ¥ — ¥ TlhE 5,

MME. DE KATKOFF. (Coming in as if a little startled with a French book in a pink cover under her arm.)
I believe he means to speak to me! He is capable of any impertinence.

D AR IFAY— 39 607 FAMIHEITRTZTVOGHERIZLIZ2bD LT,
Leon Edel, ed., The Complete Tales of Henry James, Vol. 4 (London: Rupert Hart-Davis, 1962).
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EUGENIO. (Following slowly, handsomely dressed, with a large watch guard, and a courier’s satchel over
his shoulder. He takes off his hat and bows obsequiously, but with a certain mock respect.) Madame
does me the honor to recognize me, I think.

MME. DE KATKOFFE. Certainly. I recognize you. I never forget my servants, especially (with a little
laugh) the faithful ones!

EUGENIO. Madame’s memory is perhaps slightly at fault in leading her to speak of me as a servant!

MME. DE KATKOFE. What were you then? A friend, possibly?

EUGENIO. May I not say that I was, at least on a certain occasion, an adviser?

MME. DE KATKOFF. In the way of occasions, I remember only the one on which I turned you out of
the house.

EUGENIO. You remember it with a little regret, I hope.

MME. DE KATKOFF An immense deal—that I hadn’'t dismissed you six months sooner!

(L i, p. 121)%

COFEEOKIEIE, WO [FA4 Y= 39—] OARETHEICLAZL0T, Ak
@ “But at the “Trois Couronnes,” it must be added, there are other features that are much at
variance with these suggestions: neat German waiters, who look like secretaries of legation,;
Russian princesses sitting in the garden....” (pp. 141-2) TEHE SNZEBEEOFHTH L )LD
BEPEIZ D &0 BEEER L 14 O1F 515 “Russian princesses” IZHEH %2 HT, 2oy 7 HE
C—HREDN Twea—Y = =4 L OWigz MEHHOREHNE LTAHLTWwS, 2oy
LR - PATORMERIIEDL—TV 2=, 17V TANOHEHFEYa T 7)) T4 T —
LRSS ETHBELLOG TR 252 L2 Hink, ZOBMATEE TSI L TRIEL, &
FITRHESTVDE T4 VI —KR=UBRFA T L VBLL R202FHL, WEEHTS0
Thb,

INRDOFAEHE R T < MidH 5 b OO0, MHEHTICERMICERZEEZMARATVRLIDZ,
i & NREIE, MBIV TRIBICHABELEZ LTW5 X9 Thb, 722Vl e M
fir & PRFIR ST B, L LS, ZADEME L CoOMBABICH S THEREZ>TnD
DT RVDe 725, BRHICE > T, DARICBUEEYVFL Y4 V5 —KR— 2V ORBOKEY R
FAGHEDWIIRY) 74 =y 7 2HEE T 5/ (FAR 100 OREZERSELICTHAITH
% LIRS, R OB E IR L CHRATE DD 2R LML T 2/ R Lo Tnb,

Miss Daisy Miller looked extremely innocent. Some people had told him that, after all, American girls
were exceedingly innocent; and others had told him that, after all, they were not. He was inclined to
think Miss Daisy Miller was a flirt—a pretty American flirt. He had never, as yet, had any relations with
young ladies of this category. He had known, here in Europe, two or three women—persons older than
Miss Daisy Miller, and provided, for respectability’s sake, with hushands—who were great coquettes—
dangerous, terrible women, with whom one’s relations were liable to take a serious turn. But this young
girl was not a coquette in that sense; she was very unsophisticated; she was only a pretty American flirt.
Winterbourne was almost grateful for having found the formula that applied to Miss Daisy Miller. He
leaned back in his seat; he remarked to himself that she had the most charming nose he had ever seen;
he wondered what were the regular conditions and limitations of one’s intercourse with a pretty
American flirt. It presently became apparent that he was on the way to learn. (p. 151)

3 Bl [FA4Y—-35—] OOFFAMIHITRTLA Y - TFVERERIZE 50
Leon Edel, ed., The Complete Plays of Henry James (Philadelphia: J. B. Lippincott Company, 1949).



4 moE R Z

REANDBDHHZHNET A HPE ) DIZZ D LD %< “innocent” & W73 L, F/H0OFIEEH
TRBRWVWET 4 V7 =R =V ICERZBABIZHEANIT TVWE ZEAIRENTVEZITTRL,
Z % %3 “innocent” & #» “unsophisticated” 1&, “simple” FEFIC EBTIE W OE®EZH T 5, Tl
FHEALTVWD L) BT [MHifEOH 5 53] (Th 355) Thd. DL LRIE
RBOMFTH L3l L CEETERZONE W) MEZEHRT 22 061F, ZoHAOEZD
LD RFL V) IR,

BIRSL2HOBEHANWE, I X7 0 RANENRBUSER 2T 27 ¥ MEEF v — VX - L
Tr—=F4, TNIRT L F-AbATTHb, 725 MEZIATURADHENT, KA
B4y —R—=VICRAEDELIETLEAMT, 2OEHIIOVTIET 2T v M AS— bk
LTWwb, LY 7—741F, WP 727A0MEHET (camp-stool) % #iF L THIHIH L ORA
I &R->TWT, ZOME, BOETA V-l k€200, RACHELTWS T 2
7Y MEIZERLPMEHNTW A TH L, BlEV) b0l MREWEICT 2700, EHULR
HoOXRTEHET S ED0E0D, ZOFRTRIERWLZREEZRBLTVWEE VW5, TATH
RANDOHIZEFRTORMAED R S LM RS ORI B W THRFEENL TV S,
WO Dn% ) BVl z @ LTk A ZIRESBIRITR S NS, DAHICBITE2 I AT ERAIZOV
TlE, ¥*—7 (Sister Corona Sharp) 7%, Mikt1F (“confidante”) 7\ LIZHEHE (“ficelle”)
LR L7 &) ICEE BN IEED MM RS TH S (Sharp 9-14)Y. Y BT T
T4 TR BT 2 A =T hHR o TERLDDWLDFFODIIZZA B WIKETH L Z
EVMBEEINLDITHLT, B0z, RADPIVERYIZHOY 1 v & —F—2I1Zx) T Ll
BoTWAIEDRENDD, MNLiES THEDOHHPE) L EZBIESETWE, T2, LY 7 —
TADOBEAZBLTHNLI L, TATERAPDPLDPVOFLE L > TV TI AT (VT
PR CHIROT b b, SRELMAIUL, BB 5 3 X7 0 R ANDOHEE D FEMIED A
EVBOREPLREINTVDLLEWVW) ZETH D,

COE2HIABL LT, RFL - F - A ba7r832b00ax70 kA0 %D
ORVPOWBYBEL, FOLEEFEDIZL Y7 —7 1 O “That's the biggest swell in the house—a
Russian princess!” (L ii., p. 124) 2L > TSN, T AT0 - 70V —T WL % 5EEO R
RUCTHDTHb, H1HE0HEL) ERDEMOBRIMREH-72bD bbb, w1 >
7 —R— v OIS FEEIC R A58, NG TIZEE D T2 X - T “What I should say is, simply,
that when certain persons spoke of him they affirmed that the reason of his spending so much
time at Geneva was that he was extremely devoted to a lady who lived there—a foreign lady—a
person older than himself. Very few Americans—indeed I think none—had ever seen this lady,
about whom there were some singular stories. But Winterbourne had an old attachment for the
little metropolis of Calvinism; he had been put to school there as a boy, and he had afterwards
gone to college there—circumstances which had led to his forming a great many youthful
friendships. Many of these he had kept, and they were a source of great satisfaction to him.” (p.
142) LBROENLZ OB T 200 T8 K, Bl TR, I A7 0RADBEDOY 1 ¥ 5 —F—

4) Vx—=7, TATORAOHEEHET 4 VI =K==V DFA V=N T LSS VTV A D D
D &R LTWwWT, “Once that conflict is resolved, her function ceases.” (13) BB T 5> TW5b,
M. Corona Sharp, O. S. U., The Confidante in Henry James: Evolution and Moral Value of a Festive
Character (Notre Dame, Indiana: University of Notre Dame Press, 1963).
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> % “Frederick’s a perfect gentleman.” & \W\», Z Z108E&-> T ARWH OO “... he was a model
nephew” & #% L 72 £ C, “Moreover, he has been brought up in Geneva, the most moral city in
Europe.” (pp. 124-5) &b { o Twhb, 72, 2ATFH - F V=T OFFEICTA V—DZ b
MDIZ-T L 2ATIHRLEAY VBT AH, A NI TAREOFFEHOMRE L, HLITT I TH
DTHEORICELAZBTOTHY, MM LESTT 1 VI —F—r LRV S L TW»
D%, A FATOEBEDHERDGENTHAH ) D WRTIEDHLD, LY 7—T4 DTV L7
(ZBE LT ) Hil (“The youthful Miller and I have struck up a fn'endship' he introduced me
to his sister.”) &, Y NV I7DBHEDHEAYTY 4 ¥ ¥ — Vil & AR A3 B IR A IR
EFETL5DTHSH. 3T —KRAI ﬁ%@¢&@&ﬁhéo

EIHTLIRK T4 V=K==V OB L, BliRO) X, oy - r7—arxin)
HHBRTNVTIE R L 72ZHMEO R TV E W) BRFHETOMEIZ 7T RALOFRXIRME D
T, FIINATESTWDEI YA - F - P 7IZKZ25TRECHFLTY2DTH 5,
BIFIFCAIEINTC, FAFIVIIMOBFBEEZ M LOLLZED LIPS T 2B TH 5.

I

%1%%4%fmmf74/—®%E&%7/FW7ﬁ% BT 5, NIHTOBYO 5 A
IVIZLRKRELELZb 0D, MEELE COWOGFIINEEEO T THB L 2EN
HHDIF, FNZF/NHOFMATE #otﬁﬁf%%kk% 2, LA, e, EAEEREL
TOBERRDS Y = 4 2 XD/NGIIZ i@%%%%ﬁ%ﬁ%f%ot&wxé®fi&ﬁ%v#o
DB ERINT 72 a YOMEREZNTY) TIVHREREAELTWT, ZNHT ¥ KV 79
NZLEDMFESEEZAZILE LAURHEICD L O HFAIVNIIERE ) V7358 ka7 L
TWbe Wiw, 74 v —R—VONHMLELZRTOIHEALZLEHT S LRLLARNICHE S
TWwde F72, NHOED LIZRLY, WNFFOWTHEEZRTHWT (7)) TIT&) OFFEIC
T2 A% MAAFIEOHPIZT 4 V7 =K==V DF 4 V=~OH O~z LM EETW5H,

WINTERBOURNE. (Seated beside her.) It's very pleasant, these summer days.

DAISY. Well, yes, it’s very pleasant. But it's nicer in the evening.

WINTERBOURNE. Ah, much nicer in the evening. It's remarkably nice in the evening. (Aside.)
What the deuce is she coming to? (Aloud.) When you get to Italy you'll find the evenings there! . . .

DAISY. Ive heard a good deal about the evenings there.

WINTERBOURNE. In Venice, you know—on the water—with music!

DAISY. I don't know much about it. (With a little laugh.) 1 don’t know much about anything!

WINTERBOURNE. (Aside.) Heaven forgive her, she's charming! I must really ascertain ... (To
RANDOLPH, who has continued to roam about, and who comes back to them with his alpenstock, catching
him and drawing him between his knees.) Tell me your name, my beautiful boy!

RANDOLPH. (Struggling.) Well, you drop me first!

DAISY. Why, Randolph, I should think you'd like it!

WINTERBOURNE. (A4side.) Jupiter, that is a little strong!

RANDOLPH. (Liberating himself.) Try it yourselfl My name is Randolph C. Miller.

WINTERBOURNE. (Aside.) Alarming child! But she doesn’t seem to be alarmed.

RANDOLPH. (Levelling his alpenstock at DAISY, who averts it with her hand.) And I'll tell you her name.

DAISY. (Leaning back serenely.) You had better wait till you are asked.

WINTERBOURNE. I should like very much to know your name.
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RANDOLPH. Her name is Daisy Miller.

WINTERBOURNE. (Expressly.) How very interesting!

DAISY. (Looking at him, aside.) Well, he’s a queer specimen! I guess he’s laughing.

RANDOLPH. That isn't her real name—that isn’t her name on her cards.

DAISY. It's a pity that you haven't got one of my cards!

RANDOLPH. Her name is Annie P. Miller. (1. iv., pp. 129-30)

ZOXERDOB PN OM BT > T DTH L, BB TEIH LG5 L HHEd 5
KD EHBOZOIZFIHT 5,

He thought it very possible that Master Randolph’s sister was a coquette; he was sure she had a spirit of
her own; but in her bright, sweet, superficial little visage there was no mockery, no irony. Before long
it became obvious that she was much disposed towards conversation. She told him that they were
going to Rome for the winter—she and her mother and Randolph. She asked him if he was a ‘real
American’; she wouldn’t have taken him for one; he seemed more like a German—this was said after a
little hesitation, especially when he spoke. Winterbourne laughing, answered that he had met Germans
who spoke like Americans; but that he had not, so far as he remembered, met an American who spoke
like a German. Then he asked her if she would not be more comfortable in sitting upon the bench
which he had just quitted. She answered that she liked standing up and walking about; but she
presently sat down. She told him she was from New York State—"if you know where that is”.
Winterbourne learned more about her by catching hold of her small, slippery brother and making him
stand a few minutes by his side.

“Tell me your name, my boy,” he said.

“Randolph C. Miller,” said the boy, sharply. “And I'll tell you her name;” and he levelled his alpenstock
at his sister.

“You had better wait till you are asked!” said this young lady, calmly.

“I should like very much to know your name,” said Winterbourne.

“Her name is Daisy Miller!” cried the child. “But that isn’t her real name; that isn’t her name on her
cards.”

“It's a pity you haven't got one of my cards!” said Miss Miller.

“Her real name is Annie P. Miller,” the boy went on. (pp. 147-8)

ViAFx—%kEGbT s va v ENEER LY)biy, BokE vFLa - F-Aba7
(F &% Cat's Cough bbb, AR HRFBICETEL D LT THTE] OBTREEZVWTHS)
B, BRONFRE LTI 7 I v RELa Y TIETUILL TVD) L) 71 v ¥ —K— U )3Ek
TORELAEENMEIELE o TS W) MiEDDH 2%, BdTHNHESIIBVT, BIL
72—V 2k, FAY—E T4 v — K= EFIICLTEATHED Z & % “The lover of the

5 w4 v%—K—r (Winterbourne) 1IXFH) (KIZEFNLLO) THEHMBEOK LW 2 4 —
TERBRLTWS EFRTEL2DIIF LT, =Y =% (Eugenio) &, 57 VRDHLT, (H&
(eu-) AFEN (genes) DL D) ODETH b, WAIZTY a7 741 (Giovanell) &, (FHES LW, X
D5k L7 (giovanile) AWJ) LW bIFT, &l g vy —KR=rv eI Tnidt, 747 —
(Daisy) ARG THLIPHFETHLEV) T LI, ZNRETOANETHEDY »5HZDLTIFHENBIYA T
ETWVREV) T ET, ADWRERTLVIRIRED L IR, 72 AT “daisy” & XIIN 2%
DIEFHEIE “innocence” (KD, “peace” CEAI), “hope” (M) THH, Fa—¥—o [#HL
§{z) (The Legend of Good Women, 1385-6) T, “daysies” % iFiH& HWROW H4 5 “day's eyes”
LR ZOENTHT, B REO I {Hifa, ERITAVOLHET, ZXICHLE, $iclHEwbhs
(Rt (3R] 207)0 sEdHE LTI, WG [HoH] Lw)firklicd s (& 29).
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Katkoff” (p.131) &9 T & CTHIRICHA#ZRLZRTOTH D, TV 2 = FIFHLKFITHELH
BORETH DY, BMICBO TS LEERT FESHL) ofzE-LTWwD,

FiE, -V EREHICT L E COEERNHMROBREOILIRZ RS Lo T
LLHMNCTEL, 2F 0, KEMKREZ Ty b EHEREEICHMEIEA L CRIHER BB
WKEBmHEHLTVwEEVZ LS. LMW [T4 Y- 35—] ORaHIE, FEHYTFEH
HOFEEVI T4 7Y a2 BOTOLMHIZFAET S 00, ERMIZIGLHZHY TIFC
WEETH b0 ENTOTEIMICEERLRI R UAR MG £ T3 AT 5 20 OB 2 5 3h T
WCENDEP Lo THEDRUGEIIZ I ABMEML TV LELRDTH b,

OB TI—V 2ot VI —R=VIBNALE) ETH74 V=12, BHTHEKVWER
SHELLEDVREINT VD, TORDYT, H ba 72k SlMEziE Galz Sht, HERIZ,
3 —<IATKBERLT, DHOMRORERIZGbE TS, ET7THITH-TEHIRL,
M EDERERITI4 VI —KR—=2ThHb, T2 MERZLT, B H bavEifFLlTw
PLRAHBLZCLEZBHATED LOZHEBAZ DML TE, IATHRADPHICT2T b
LY 7 —F A BN THIETEOBEDOT 7V a v ORMAZEMLTCVLEVZ L), 71V
F—R—UPRFA V=L EIHRII R oTWAI LR, 2 AT RAD—FTI3EE T2, B
BBV OIL, HE8HT, FYNLVINL Y7 —T 1A OFICES>TEETHILTHMRLZT A0
SRR EIMZAENELTWDIETH D, LT 7—TALETA VO EELT,
Vatk—=THEDY 4 VI — K=V RO IEEREIIREND, LT =T AN, TD
W2 L w “cavalier” (p.137) EML7DIITA V=13l T4 VI —KR—V OB THEIY
DFTBER D,

74 Y —® “. .. you are very fond of that Russian lady!” (p. 138) 1Z/INii & o @ i 72 T ik %
RLTW5D, 225, avziRL <, [RIEL bR E59 & &/NFHoRIZER L <
Wb, YdEbbl, REZ—V 2 =2FNBTA V—DWEITT 4 V¥ —KR—=2Ih baToHir
wHFRIETTUY NELTOT 7Y a v e A\IMREREESE TV EOIZERIHET %, #H1
HOWRKSETHHEILTIZ, IaATFARAN, Fa5 v ME Ly 7—F41, ThICFAV—%
BHIETWE, 727 MaeBICRE L) LERTZ2HRLLELTOIATUPHLO—{TLD
HOBERISE) bOD, DT 4 v =K==V 3TA V=, VP T PRETIITHLS
bETWDLDREETHELREENRBD bNL, ¥ 3 VBT EOEEMOFE I ) Ihdiz& 2
ATTA TV =D LD,

m

VA LRF, 18754, TAV AL A—a v ICBEL, TN ICHEAZ, £2TTH
~X—) (Gustave Flaubert, 1821-80) % €—/%v ¥ » (Henri-Rene-Albert-Guy de Maupassant,
1850-93), X512 VA7 %7 (Ivan Sergeyevich Turgenev, 1818-83) & &KL (HKRT ) O
WREZTTC0D, TDY v FBRELEHNH [T4T— - 35—] (1978) IZdTWT, %
NMPANRO—IziHoTwizdb o LS hsd, 29 LA Lz ARV E G L7-o
Thb,

Rk & 512, 18824FICHR A + ¥ Tk [74 ¥ — - 3 5—] (Daisy Miller: a Comedy) %3
&L, F4E, —a—a3—2ro~xYVr - 227727 EY (Madison Square Theatre) (245 A
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ARZLOOLEE R OGN, TNLUBEET Lo TCIOBRMA LHINL Z Lidheh o789 TH
b0 THIZHoTAFY ATRRME IR, BISEIZT AV IO [T VT4 v s IV R
) —] (Atlantic Monthly) (2B T [F4 Y — -+ 3 5—] (Daisy Miller: a Comedy in Three Acts)
LLTHBEINIZOTH S,

AR ONIHE LTI, Vo  AADRIEEHESLEOMETHMON ST (Joseph
Leon Edel) 25, Yz A4 A XDOBMELIIB TS [F4V—-3IF—] OFIZBWT, “The
manager at the theatre, for the Mallorys, was Daniel Frohman, who recalled that James, ‘a
medium-sized man with a beard’ who looked like ‘an ordinary business man,” brought him the
play. He said he rejected it because, although it was ‘beautifully written, it was ‘too literary. It
had too much talk and not enough action.” James, however, must have. . ..” (Edel 117) & k-
TVWLDIEEBL EHIE, XFWTETHRELTOT 72 a VIIRIFEE W) TEIZRDBT
HH 9o A¥ v 74+ —F (William T. Stafford) &, 4o [Za—--F—=2 - ¥4 L X] (The
New York Times) ®EEF (“A Review, September 9, 1883") # 4L T 5 (Stafford 119-20) .
ZMCE B E, TERE LTOEIEE VD ODOIEMZ BRIET 2 EERABE I T T, BHA
PiZ2owT % “These people do not act; they talk, talk, talk. And while they have some smartness
of repartee, it is a dead level of smartness: they all talk alike.” & Z X FA XN TWw5b,

NI ZE R ALDOBUEA O WL 76, S—a v XALE T AV A LD EL S —TI w5 2
Ed, BERODUTELEXCOT [FEEZ2DYVOFT FIZ, ZOBEREEEZP) L THElC
ERL72) (EH 51) OTHb, HEKRAOIF—LWIHHITIE, MNEORZICBVWTY 4 V5 —
R=r Mo 74 V—#H I KB L T, “She sent me a message before her death which I
didn’t understand at the time. But I have understood it since. She would have appreciated one’s
esteem.” (p. 206) & HOFNIIRILLEAEL (FHE 44) Lidvz 5,

BRI [F4Y— - 39—] OB 2HEIT—<OE Y FARAMBEETH L, ¥V L - F -7
FMa7ey g v —R=VDEVGIETHT S, 7 AT, TAI—DFFEEZFIRICLT, ‘1
would go so far as to be confidante of your passion” &9 Vi¥i% & 2 D1Zxf LT, ok, ‘1
have no passion to confide. She’s a little American flirt.” 2 C\Wwb, # ba 7k, 7Y ARAEFTA
V— DM ERILIZ E S 2T (“too grave” / “too gay”), A% (“someone who's between the
two.") OMEEZHFH VLB ITWIZ, BEOFE2V—FT 5 X9 #® % (“Try and make her
serious. That's a misson for an honest man!”) ®T& % (Il i, pp. 1424), L Z A, T—T =
ZADH PATRIHEZ T SICFEANTWEOFHRE A F I P TITT 4 v F—FK—
YEREDIFIZT S L 5T (“Do me the favor to captivate Mr. Winterbourne”, IL. iv,, p. 148) & 5
B bHZ L THRARRRIEIESAE U S, WLAMNIERT 4 V5 —R=V2BIOBIZL T
B, ikoRra—<ThENTFZaxTaRAoHE (Y. She will eat Frederick!”, I1. vi., p.
152) THIHICEREINDG, 21—V 2 =4 OFBBEIZHE LA ba 7130 —HELTY 4 ¥ ¥ —
R— U 2RO BHENEIZFHFH) D TdH D (“How should you like a moonlight drive?”), 1K L 72D
X4y #—FK—2TdH % (“I am not used to being treated so, and I can't help feeling that it
may be only a refinement of cruelty.”, IL. x., p. 158)

E3ROBWEIIT—<DERTIV - K-8 (Hotel de Paris) Di%aG% (public parlors) T, % —
ZNNNVDOEREHADETH b, LT 7—=T1ADEFATT A V=895 (“Roman fever”, IIL. i., p.
160) ICHEDRIRETVD I EMEZDOND, NHOr — AL IR L ) E BB HZIIHFES
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NTWTH—ZNNWREESIIREBNTE LI T, ERIE71 vy —K—-212, aatr A
(Coliseum) TV a v 72 ) &—HDELIAr2 HBELILLXIEALBIHEZ L CULbEST
(“You only bowed, very low.”, IIL iii,, p. 163) & ANiiza Vv, SEEZPIT TR LoD LFHFRL
BN, BWEZEIZZOGONEA A ZITREINTHLEDTH L, MHETIEY 245 —7TD
BB 2 AR INLEOARTHLH, BRI TRELIEH ba 70FEEXH->Twb (“You
see a great deal of Madame de Katkoff. Doesn't she expose herself?”, p. 164), ¥ a 77 32U IZ [F
KDZ L X5 %D L] (‘T hate the future; I care only for the present!”, IIL. iv,, p. 166) &
LT -2V ERD OB ELRDITPEMICA I 7AEEH LN E %5, —
AOREWAFEABLTH bI7WE Y 1 v — K=V OWEEZFOTRA ) LT b, #ha7
D272 DLED N IZHRITHEE 215 5 (“I am never safe with you—never sure of you. You
turn from one thing to the other.”, IIL. vi,, p. 169) %%, MHZIZ [HHE LA LI L7zh o7
® & | (“Itried to make you happy—but I didn't succeed.”) & EbHNTE SR LEHEICHKY, 7
AY=btA P a7pAEORLELT, Wb (TRA=YT) OWNbIAER->TLE) (“Are
you only the most audacious of coquettes?”, p. 170) D TdH - T, /hL& OIEIHE L THOF—7 —
F (“coquette”) 3 ) —2>DZFI (“innocence”) & XMFT HAERE R TWhD, T4 ¥ F—K—
YDOH AT B MO (“You are not consistent, but you are perhaps more consistent
than I. And you are very deep!”, p. 172) I 3/RENTW5, T4 V—=Z LRI L7z 4 v ¥ —
RV HHE VL TRESTL 2D DDWERITHIEDIRETH 5, MO L Zah ) MFUH T
(“Daisy, my dearest, my darling! Wake a moment, if only to forgive me!”, III. viii., p. 175) & Zh %
RH I T v MEE X M F o T “There is little hope of her being mine. I have insulted—I have
defamed—her innocence!” (p. 175) & W ) WITIZE 525, Y a7 7% Y @ “Ay, speak of her
innocence! Her innocence was divine!”) AL OHIZJBW72DH, L) R HEEBRICED, Ko
“Mother! Mother!” 23 HICB &L D1, EWICH, MBI Ya Y72 )ICLDHED
MRICIFIE L TR 20K EBRICE 2 5. 1272, BEDOHIE, 74 7—K—r D]
understand you—I love you” 2% 2. % 7 4 ¥ —® “Oh, I'm very happy!” (p. 175) TH o> THIN
BINTELANVEAL - Ty TU VTR B,

S & b9

NHROED EBWEOART, ZDY % Y VHOMIENRMBEEZ SO X ) HZRILTE L 2T I W
DTHH )Mo Vx A DXDBWEHERBAS RN ORIEO IR E B2 RIZLTWA Z LT
LoNTwEDS, KT, IHIZBWTHEIZFHF T EofIfEERE &9 AR iud &
VORPEVIBIENLERLTE, [F4 Y= 35— /NGRS BhIR % i U CHE
DI EOMENEROL B LRETEZLDEEbNRS,

KELSHEZ D% 51F, (EBEIRW 2B 2R me (BbMofz) L2 RBY
WCKET HRICITBWT, IAF 4 -+ 7 - <vF—2X (comedy of manners) (ZiJE\WVT—1 v /3
DOICZEAERNH Y 2255, A OB (point of view) & LHEFEFKOFHEEBE L TW20TIE
BB IDe AFYZCBTDLIATFTL4 - F T - v F— A3 TEERM OB S15F > T4 H
FCHCREXMD PN TEDLLDTH DY, JLFHEITIE, ARFUTIRE SN WIRIL WA
HREZY Yy YV THY, YA Y - F—AT 4 YORMFICOEOONLIFHMTH L (K% 225-
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52) BRIZHT ZEEEENZ, 1I$HRICIIEGERANEF L T DX, J v - AT —F
(Noél Coward, 1899-1973) 7 & DRI HEM & Fi B2 RO B T LN TE B, 7272, LBHM
WRONHE R E L CTEBIET 2L 2AIETIHLSH 5, HFE, B [749— - 3
F—1] BEYE T A HVIHEF LT ELZ LY S NS DH L. LA L, AFICBITLH
HOFHELELDHERN T4 % vF A2 b (detachment) &2, BWARICB W THIESCK
Wi EOERNHEA OBIEOL MIBE 2 ERWICSHAAL I L BWREL 22D TIERVES)
Do VA LRI OBMERZIZD LDV THER T TI/NEOFIZHBIBLET 2 B0 AL%T)
VR AN ROV AR I

B (74— 39=] 5%V Y - A7 TEMTLEEZHON/2BH (“too literary” /
“too much talk” / “not enough action”) (ZDOWTIE T TIZE KL L72A, ZORIHIIEZ D LD
R LOWBIFDSFR L T2 M BR LT, HE2ICEOIHWEICIIEIT 2 HIL V0RO E5
ARV YAVROLEBRN LB HEVZ L) TIRBEMPLL T2V FT
< (Bithnendrama) Tl L —¥ F5~< (Lesedrama) TH 5L WVH I EIlhb, REZHIE
ThE 25561, a—<o3 AL TEEERD A F (Lucius Annaeus Seneca, 4 B.C.—A.D.
65) DBMWESDFDS. LHZHWE LTEDPNTORWE W)L W00, BT LY
FOX)ICHENTRTRVIHOMAS AT THD, Y 7EH% L L icEPNBIEET
FRHY A 7 AT (William Shakespeare, 1564-1616) 7% & TV X A5 B K & 7 53
BERIZLI-ZLE2EZLE, VA LAXHEONEBIIBWTTH S5, BMEIED BN
ERE L CORBIIKESHEG L TR EMNTEL, Lad, TNOIRBIIOKIMEZITITHES
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